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From Los Angeles:

For Love (of Freire and Boal)
By Brent Blair, PTO Member, USC School of Theatre
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At the point of
encounter there are
neither utter

ignoramuses

nor perfect sages,
there are only people
who are attempting,
together, to learn more
than they now know.

—Paulo Feire
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Rick Piatt in conversation with PTO member Hlie Fiedland
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Our Mission

PTO isanot-for-profit (IRS 501C3)
organization with the following
mission: To challenge oppressive
systems by promoting critical
thinking and social justice. We
organize an annual meeting that
focuses on thework of liberatory
educators, activists, and artists; and
community organizers.

Contact usat:

www.ptoweb.org
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Membersdoing Legidative
Theatre at PTO 2009




Dear FHiends,

As | write thisletter, | find it difficult to find wordsthat
can convey the magnitude of ourlossthisyear with the
passing of Augusto Boal—our friend, mentor, teacher,
and ingpiration. Augusto wasa visonary man who
forever changed the way we look at theatre and
politics, with hiswork he expanded ourunderstanding
of the human condition and our capacity to transform
the societiesin which we live. Thus, as Augusto would have wanted usto do, I want to concentrate
on the challengesand the work ahead.

Thisnewdetterisa testament that the work indeed continuesto move in exciting and promising
directions. Brent Blair reflectson the centrality of love in Boal and Feire’spractice. He shareshow his
new Mastersprogram in Applied Theatre Artsat USC School of Theatre in LosAngelesisinformed by
thislove and the contributionsof other progressive thinkerswho continue to problematize the work.
Hoortje van Soest continuesto share the important work taking place in Holland with imprisoned
youth, reminding usall of TO’spotential to transform the livesof young people who have been
relegated to the marginsof society. Asformer PTO Board Member Hlie Fiedland shares: the effortsto
build regional TO networksare gaining strength in Boston, where Julian Boal willbe giving a Forum
Theatre workshop in October. We are committed to helping to develop more regional networks
acrossthe United Satesand abroad and will soon share more information on our Board’seffortson
thisfront. In the meantime, we hope that you visit our website’sforum
(http://www.ptoweb.org/forum.html) or join uson Facebook (search for Pedagogy & Theatre of the
Oppressed) to network with practitionersfrom your area.

| also want to invite you to visit our brand new PTO Online Sore at
http://www.vendio.com/stores PTO_onlinestore and acquire copiesof ournew DVDs. At the store
you can buy the souvenirvideo of our 2009 Conference, which includesall the keynote addresses
and performances. You may also purchase Fom Forum to Legidative Theatre with Augusto and
Julian Boal. Thistraining DVD providesan insghtful look at the methodology and practice of Forum
Theatre and Legidative Theatre. Thisunique tool capturesthe 3-day workshop with Augusto and
Julian that took place aspart of the 2008 Conference in Omaha, Nebraska, and culminated in a
symbolic Legislative Theatre sesson at the Omaha City Council Chambers.

Fnally, the Toronto Seering Committee isalready hard at work planning our 2010 conference, which
promisesto be one of our most exciting yet. Check ourwebste (www.ptoweb.org) soon forthe call

forproposalsand more information about dates, locationsand our pre-conference eventsorganized
in partnership with Mixed Company Theatre. See you in Toronto in 2010!

In solid arity,

Alex Santiago-Jirau, Presdent 2009-2010
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Asmany of you know, Toronto 2010 will mark our first PTO conference outside the U.S. That’san
exciting devel opment, and we look forward to all the Toronto planning committee hasin store! For some
of us, this shift in location calls for attention to some new practical details (see below). For all of us, it
encourages some reflection about the shifts in attendance, both positive and negative, that will likely
result from the conference’ s location in another country.

This year’ s conference location requires passports for many people who have not needed those
documents to attend PTO in the past: US-based attendees. For more information on how to acquire or
renew a U.S. passport, please go to the website www.travel .state.gov. On that screen you will see alink
to passport services. In order to be sure you get your passport in time for our conference in mid-June—
and without paying for expedited service—we recommend you file for your passport at least two months
in advance. Think mid-April or earlier.

Some PTO attendees have always needed passports. Why mention passportsthistime? PTO
recognizes that passports (and the financial and citizenship concerns that accompany them) have long
been a consideration for our members traveling to the conference from outside the U.S. We are grateful
for the effort those members of our community have already been making to join us. We also
acknowledge, however, that due to the roots of our organization in the U.S., amajority of our registrants
have historically resided there. We worried that PTO participants who have long had the privilege of
attending without passports might forget to file for (or renew) their passports in time to be able to join us.
We would like to retain as many of those participants as possible, while embracing how new locations
carry the promise of new collaborators.

Ever-shifting constituencies
Each conference location partially affects who can attend. As several members of our community have
rightly pointed out, some past participants might not be able to join us this year, whether due to the cost
of a passport or due to the fact that passports require documentation of citizenship. But it's also
important to mark that those two limitations have always been placed on attendance outside the U.S.
PTO will miss the presence of those who cannot attend the Toronto conference and look forward to the
prospect of gathering with them in the future. We will also celebrate the presence of those who might
now be able to attend for the first time thanks to this shift in location. As an organization, may we
continue to be mindful of how geography, economics, and the legal institution of citizenship shape both
the temporary and long-term communities we forge at PTO.

--Kelly Howe
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In May 2009, the PTO community gathered in Minneapolis for its 15" annual conference. Eight days of
events (during the pre-conference, conference, and post-conference) offered a variety of opportunitiesin
Theatre of the Oppressed, Pedagogy of the Oppressed, and other practices in the intersecting fields of arts,
popular education, and social justice activism. Between full-conference registrants, one-day registrants, and
volunteers, an estimated 350-375 people turned out for our conference/gathering.

This year, our community felt the painful absence of Augusto Boal, who of course started the Theatre of
the Oppressed movement and was, along with Paulo Freire, afoundational inspiration for PTO. Augusto died
on May 2 (just one day after International Workers' Day). As many of us shared our grief over his passing, we
also shared joyful memories and reflected on hisimmeasurable global impact. In aritual designed and
facilitated by Hector Aristizabal, participants sang, danced, and spoke their tributes. There we not only bore
witness to Augusto and his astonishing body of work; we were each other' s witnesses as well. Our gathering
celebrated Augusto, as his entire community across the world will continue to do through its commitment to
naming and transforming oppression.

Julian Boal graciously joined us, despite his very recent loss, to lead the pre-conference Legidative
Theatre workshop, as well as a one-day introduction to Theatre of the Oppressed. Participants generated Forum
Theatre scenes, then performed them in the Minneapolis City Council Chambers. The City Council members
who attended felt so strongly about the value of their experience that they officially declared May 23
“Pedagogy and Theatre of the Oppressed Day” in their city. Councilman Gary Schiff of Minneapolis's 9" ward
joined us to present the resolution that formalized their declaration. For a beautiful first-person account of the
Legiglative Theatre workshop, see Miriam Larson's article in the newsletter Voices: A Publication for the
Commission of Social Justice Educators. (Continued on next page)

(2009 continued from Page 10) You can find that article at the following link:
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The first part of our conference opening session grounded us in the local with awelcome
by Waziyatawin (which encouraged mindfulness of our conference' s location on stolen
land), spoken word by Tish Jones, brief partnered reflection facilitated by Jan Mandell,
and intergenerational dance by Danza Mexica Cuauhtemoc. The second part of the

session featured an excerpt from scenes developed at the Legisative Theatre workshop,
jokered by Julian Boal. We finished the evening with a video tribute to Augusto Boalb an
= assemblage of some of his most insightful, hopeful, and charming interchanges with
?‘W participants at the PTO 2009 conference in Omaha. The film was produced by Scot
o e McElvany, with footage selected by McElvany and Kelly Howe.
In addition to Julian' s workshops, the conference featured other dynamic workshops by a
host of invited guests: “Hip Hop as an Organizing Tool” with Chaka Mkali; “Introduction
to Theatre of the Oppressed” with Doug Paterson; “Hip Hop Organizing” and the youth
workshop Speak Up (both with Marc Bamuthi Joseph); “Education for Liberation: An
Introduction to the Paulo Freire Method” with Victor Cole; “Popular Education” with
Francisco (Pancho) Arguelles Paz y Puente; and “Y outh Voice, Social Justice Theatre,
and Play Creation” with Jan Mandell. Those workshopsb combined with practices

explored by presenters in the concurrent sessions across the conference itsel fB amounted
to almost constant opportunities for embodied praxis.

Keynote performances and talks by Kao Kalia Y ang, Marc Bamuthi Joseph, Dr. Deborah
Barndt, and Dr. Ananya Chatterjea represented diverse approaches to social justice work
in arts and education. Other featured performers included Ananya Dance Theatre and
youth from St. Paul Central Touring Theatre and Minneapolis s Washburn High School.
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Thisyear'stheme, “Mad as Hell? Now Move (or Draw, or Act . . .): Organizing For
Social Justice,” drew compelling discussion. To what extent did it facilitate generative
exploration about how to transform anger into the fuel for our pursuit of socia justice? To
what extent did it draw us toward framing values negatively or positively? Attendees held
many different opinions, some of them even shifting over the course of our time together.

Kao Kalia Y ang opened her keynote by evoking consideration of our common goals and
common futures: “1 think everybody in this room knows, or you believe, or you fedl, that
we matter, that we matter to each other, that we all come from many different histories,
but the future that we' re walking toward is one and the same, that we all walk toward the
future by ourselves but that we can only progress as a community.”

Much hard work made the conference happen. The Twin Cities organizing groups took
care of astaggering amount of long-term planning and implementation. So many others
worked with them to make the gathering possible: Augsburg College (our gracious hosts),
PTO board members, presenters, local volunteers and organizations, performers, and
keynote artists and speakers. Finally, of course, the uniqueness of each conferenceisaso
shaped by the presence and insights of each and every attendee. Looking forward to
seeing many of you at the Toronto PTO conference in 2010!
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Your

Your THOUGHTS and
REFLECTIONS

Your
CURRENT
ACTIVITIES
AND WORKS

Your PHOTQOS
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A L&) If you know of popular or critical

pedagogical work going on or know of exciting Boalian inspired theatrical/ artistic work
being produced in your community and think the PTO community would be interested in
knowing about it, then let usknow!

Contactusat www.ptoweb.org ore-mail co-editor Rick Piatt at drpOlrp@gold.ac.uk (please
put ENCOUNTERIn the subject line)

The Next Edition of ENCOUNTER will be published in April 2010.



